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Bodor Eva, Horvath Istvan

Cselekmeny

El6zmény

Az £j kiralyndje minden hatalmét elvesztette. Férje halala utan a vagyon és a fold az
dzvegyre és lanyara, Paminara szallt, egy dolgot kivéve: a Napkarongot, melyet Sarastro
gondjaira bizott a végrendelet. A kiralynd nem nyugszik bele a végakaratba, és harcot
indit a hatalom visszaszerzéséert.

I. felvonas

Tamindt egy rém 0ldozi. Az ifji eldjul. Harom dama siet megmentésére, akik el-
pusztitjak a szornyet. Mindharmukat elb(vili a szép fiatalember. A torténtekrdl hirt
kell vinnitk arndjiknek, az Ej kiralyngjének, azonban mindegyik holgy eqyediil akar
6rkodni az 4jult Tamino mellett. Ezen joforman dssze is vesznek, igy aztan vegil
mindharman egy(tt tavoznak.

Tamino felébred, és egy furcsa, emberforma valamit 1at kozeledni. Papageno az, a ma-
darasz, aki madaraiért cserébe bort és ennivaldt kap a damaktal, vigan él, és egyetlen
baja az, hogy még nem talalt feleséget. Szdba elegyednek; Papageno azt fiillenti, hogy 6
dlte meg a kigyot. A visszatérd harom dama pont meghallja ezt, és megbiinteti a nagyot-
mondd Papagenat, aki madaraiért cserébe most csak vizet, kivet kap, meg egy lakatot
a széjara: ,Ha végre mind lakatot kapna a hazug szdj, az lenne szép. Az undok rdgalom
kihalna - nem lenne, csak testvériség!” Majd kozlik a hélgyek: 6k mentették meg Taminat,
akinek az Ej kiralyndje leanya, Pamina képét kiildi. Tamino egy csapasra beleszeret a
képmasba. A lany azonban egy ,gonosz démon’, Sarastro fogsagaban van - mesélik a
damak.

Mennyddrgés kiséretében maga a kiralynd jelenik meg, hogy tudassa Taminoval: ha ki-
szabaditja Paminat, az ové lehet a lany. A kiralynd tavozik. A holgyek leveszik a lakatot
Papageno sz&jarol, és atadjak Taminonak az Ej kiralyndjének ajandékat: egy fuvolat,
mely elblivéld muzsikéjaval boldogsagot hoz az embereknek. Papageno mar épp to-
vabballna, de a hdlgyek megallitjak: a kirdlynd parancsara Tamino mellé kell szegddnie,
és el kell kisérnie 6t Sarastro birodalmaba. Papageno felhaborodva fogadja a hirt, de a
holgyek egy harangjatékot adnak neki engesztelésil. Tamindt és a madaraszt harom
bélcs gyermek fogja vezetni Gtjuk soran.

Sarastra palotaja. Papageno ratalal az épp szokni probald Paminara. Elbeszéli neki, ho-
gyan indultak az 6 kiszabaditasara, s eqy(tt indulnak Tamino keresésére.



Ekdzben az ifji a harom gyermektdl kér dtmutatast, hogy ratalaljon szerelmére.

.Légy dlihatatos, tirelmes - 1égy férfi!" - szol a valasz. Racsodalkozik, hova vezették a
gyermekek: rettentd var helyett egy csodalatos templomot talal. Harciasan kér bebo-
csattatast: harmadik probalkozasra jar csak sikerrel. ,Mit keresel e szent helyen?” - kérdi
0t egy oreq pap. .A Szerelmet és az Erényt” - valaszolja Tamina. A pap Ugy latja, Taminot
valojaban az £j kiralyngjének bossziiszomja vezérli. Raadasul azt mondja, Sarastro nem
gonosz varazslo, az Ej kiralyndje pedig nem szanni valo, fajdalmas anya... .0, végtelen
éjszaka!” - nydq fel Tamina - ,Mikor tdnsz mdr el? Mikor Idtom mdr meg a vildgossdgot?”
A pap csak annyit arul el neki: Pamina életben van. Tamino fuvolazni kezd, hatha annak
hangja el6csalja a szerelmét. Még az erdei vadallatok is elémerészkednek a csodélatos
zenére, am a lany nem ker(l el.

Pamina és Papageno Tamindt keresik. De Monostatos, Sarastro visszataszitd szol-
géja, aki reménytelendl szerelmes Paminaba, Utjukat &llja. Papageno jatszani kezd a
harangjatékon, mire Monostatos és a rabszolgak megbabondzva, szeliden hallgatjak
a muzsikat, majd meghbvélten szétszélednek. Ekkor azonban bevonul Sarastro és ki-
sérete. Papageno kétségbeesik, Pamina figyelmezteti: ,Valdt mondj, bdrmi lesz az dra!”
A lany megvallja Sarastronak, hogy szokni probalt, mivel Monostatos nem hagyott neki
nyugtot. Sarastro nem neheztel, viszont nem engedheti vissza a lanyt anyjahoz - annak
Pamina boldogsaga lenne az ara. Sarastro gy véli: az Ej kiralyndje tullépett sajat ha-
taskdrén. Monostatos vezeti be a kozben foglyul ejtett Tamindt; a két szerelmes el6szdr
pillantja meg egymast. A szolga jutalmat var Pamina leleményes megmentéséért - és
megq is kapja: 27 talpvesszdzést... Sarastro utasitasara Tamindt és Papagendt a Probak
Templomaba vezetik, hogy lelkik megtisztuljon.

Il. felvonas

Sarastro és papjai gy(ilnek dssze egy szertartason. Tamino véllalkozott a harom pro-
bara, hogy lehulljon szemérdl az éjszaka fatyla - hogy Beavatotta valjon. A papok gy
dntenek, tamogatni fogjak az ifjit. Az istenekhez, iziszhez és Oziriszhez fohaszkod-
nak: adjanak bolcsesseget és tirelmet a leend6 parnak, s ha elbuknanak a prabakan,
fogadjak be Gket az istenek.

Két pap késziti fel az ifjakat az elsd probara. Tamino eltokélt: alaveti magat barminek,
akar a halala aran is. Papageno mar nem ennyire elszant: ¢ csak enni, inni akar, meg
esetleg egy asszonykat. De ha utdbbit csak probak aran kaphat, akkor inkabb szalma
marad. Pedig van eqgy bizanyos szép és fiatal Papagena - mondjak a papok.... Kezdetét
veszi az els@ proba: nem szdlhatnak n6hdz egyaltalan.

A harom dama lopozik be; lemanddan kézlik, Tamindék sorsa megpecsétel6dott, el fog-
nak veszni: Azt beszélik, aki bedll a Rendbe, egybdl pokolra jut!" Tamina bélcsen hallgat,
de Papageno annyira megijed, hogy nem tudja tartani a szajat. Végil a Beavatottak
hangja zendil fel mennyddrges kiséretében, mire a damak ijedten elszelelnek. A két pap
gratulal Taminonak: teljesitette az els6 probat.

A békésen alvé Paminat Monostatos kornyékezi meg. 0 is parra vagyna, de elkerdli a
szerelem, mivel mindenkit riaszt a kilseje. A Holdat kéri, forduljon el, mig csékot lop
- am ekkor az Ej kiralyndje jelenik meg. Mikor Paminatdl megtudja, hogy Tamino atallt
Sarastro oldalara, iszonyU haragra gerjed. Tért ad lanyanak, és megfenyegeti: kitagadja,
hogyha nem 6li meg Sarastrot.

Monostatos, aki titokban végignézte a jelenetet, alkut ajanl a lanynak: segit neki, ha az
szeretni fogja 6t. Pamina visszautasitja, mire Monostatos elkeseredésében le akarja
6t szrni. Sarastro avatkozik kiizbe: Monostatost elzavarja - a szolga az Ej kiralyndjé-
hez szalad. Pamina kérleli a fépapot, ne biintesse meg anyjat. Sarastro megnyugtatja a
lanyt: e falak kozott bosszunak nincs helye.

Taminét és Papagendt a masodik probéra vezeti a ket pap. Tovabbra is cséndben kell
maradniuk. Egy csuf 6regasszony jelenik meg, Papagendval beszélget. Azt allitja, van
eqy szeretdje, aki tiz évvel iddsebb nala és Papagendnak hivjak. Mennyddrges emlékez-
teti a madaraszt: jobb volna cséndben maradnia...

A harom gyermek jelenik meg: Sarastro velik kildi vissza a fuvolat és a harangjatékot
gazdaiknak, melyeket korabban elvettek télik. Etellel-itallal roskadozo asztal jelenik
meg. Papagena boldogan nekilat enni, Tamino inkabb muzsikal. A zene hangjara Pamina
rajuk talal, szerelme azonban a proba intelme miatt néman elhizadik tdle. A lany azt
hiszi, Tamino nem szereti 6t tohbé. Osszetort szivvel tavozik.

A papok korusa imadkozik Tamingért.

Papageno elbukott a prabakon. Prabalja meglelni Tamindt és a kiutat. A papok koz-
lik vele: az istenek elengedik neki a biintetést, amit megérdemelne, cserébe viszont
nem részesilhet a Beavatottak kivaltsagaban. A madarasz kozli velik, hogy 6 nem is
vagyik masra, csak egy kis borra, amit meg is kap. Hirtelen atjarja az érzés: hianyzik
neki egy par! Betancol a korabbi 6regasszony, és tudatja Papagendval: vagy beéri vele,
vagy tobbet nem lat se napfényt, se finom ételt, asszonyrdl nem is beszélve... Papageno
ijedtében megfogadja, hogy hdséges lesz hozza, mire az dregasszony a fiatal és szép
Papagenava valtozik. A meglepett Papageno azonban nem mélté meég parjara.

A harom gyermek kdszdnti a hamarosan felkel6 Napot. Pamina kdzeledik, akit elemészt
a banat, amiért Tamino képes volt elhagyni 6t. Eléveszi a tért, melyet anyja adott neki,



és magara emeli. A harom gyermek allitja meg, mondvan: Tamino csakis 6t szereti. Mind
elindulnak, hogy megkeressék az ifjut.

Tliz és viz foldjén jar Tamino. Inkabb meghalna, semmint feladja kiildetését. Pamina
jelenik meg: eqgy(tt, kéz a kézben folytathatjak Utjukat. A felelmek kapuja el6tt allnak,
mely mogott halal leselkedik rajuk. Pamina bélcs tanacsara a fuvolat hivjak segitsé-
gil. Sikerdl keresztiilvagniuk a tiizon. izisz szentesitette kapcsolatukat - beléphetnek
a templomba.

Ekdzben Papageno nyughatatlanul keresi Papagenajat. Sipjan prabalja hivni - mind-
hiba. Elkeseredésében fel akarja akasztani magat, de a harom gyermek ismét
kdzbeavatkozik, és azt tandcsoljak: jatsszon inkabb a harangjatékan. A muzsika ereje
ismét gydz: eldkeril Papagena, és végre boldogan allnak neki kdzos eletik és a sok kis
Papagena és Papageno tervezésének.

Monostatos dlalkodik vissza az Ej kiralyndjével és a harom damaval. A kiralynd ezttal

Monostatasnak igérte Pamina kezét annak szolgalataiért cserébe. Merényletre keszil-
nek a Testveriség ellen. Egyszerre azonban a foldre rogynak, és hatalmuk megtérik:
felkel a Nap, és mindent beragyog. Bevonul Sarastro és kisérete. ,A napsugarak el(izik az
éjt; a bdtorsdg gydzedelmeskedik, s igy Szépség és Bdlcsesség elnyerik 6rék jutalmukat.”

Kriszta Kinga, Sandor Szabolcs, Szerekovan Janos




A murol

A vardzsfuvola eqyike a legnépszer(ibb és egyben leginkabb félreértett operaknak. Da-
cara annak, hogy sok fontos esszé megjelent, mely a m{i sokréteg( jelentéstartalmat
tanulmanyozza, sokan maig gy tekintenek a md cselekményére, mint egy zagyva férc-
mdre, egy helyes, ,gyerekbarat” darabra. Eqyesek a librettistat, Schikanedert vadoljak
azzal, hogy nem ért fel Mozart zsenijéhez. Masok azt valljak, a szerzdparos a darab
kdzepe tajan megvéltoztatta a torténet folyasat, és nem kiilindsebben izgattak magu-
kat, hogy az ezaltal keletkezett ellentmondasokat kiigazitsak. Sajnos sokan el is hiszik
a kritikusoknak, hogy A vardzsfuvola torténetének se file, se farka...

Epp ellenkezéleg! Mozart és Schikaneder pontosan tudta, mit miért csinalt. A dara-
bot gy a szbveg, mint a zene szintjén atszovi tobbek kozt a szabadkémdives ritus és
jelképek szimbdlumrendszere, pl. a bivés harmas szam, a forditott haromszdg/pira-
misok megjelenése, a kimondottan a bécsi paholy ritualéjat idézé harom kopogasra
emlékezteté motivum sth. Ennek kapcsan van egy olyan vélemény, mely szerint az Ej
kiralyndjenek alakja valojaban Maria Terézia Habsburg uralkodd finom parddiaja, aki
mely ellenszenvvel viseltetett a szabadkémives testvériséggel szemben. Ennek fényé-
ben mas értelmezést nyerhetnek olyan sorok is, mint pl. ,Ember és Feleség, Feleség és
Ember felkapaszkodik és istenséggé vdlik.” Kildndsen pikans ez a részlet, ha belegondo-
lunk, hogy egy olyan duettben hangzik el, melyet egy hercegnd (Pamina) és eqy ,akarki”
(Papageno)ad eld ugyanolyan érzelmekrél énekelve és ezzel athagva minden tarsadalmi
hierarchiat...

Ez csak egy példa arra, hogy az opera cselekménye milyen végtelenil gazdag és szim-
bolizmusa mennyire univerzalis. ,Isteni szinjatékot” latunk, misztikus, természetfeletti
dimenziokkal, melyben a fészerepldk a katasztrofatal a harmoniaig erkeznek el.

Az opera kozpontjaban a feln6tté valas all: Pamina és Tamino jellemfejlddését kisérjik
figyelemmel. A darab legelején Tamino egy mafla kamasz: megfelel§ fegyver és lélek-
jelenlét hianyaban eljul, és végll harom né menti meg... Késébb életében eldszor véli
szerelmesnek érezni magat - egy képmasba. Majd megjelenik el6tte egy anyafigura,
az kj kiralyndje, akinek a hatasa ala keril, igy vakon engedelmeskedik neki. Ugyanez
érvényes Paminara. Kezdetben 6 sem képes szembenézni félelmeivel: tehetetlenil el-
4jul, mikor Monostatos inzultalja. 0 is anyai fiiggésben él; Sarastro éppen ezért tartja 6t
fogva: ha visszamenne anyjahoz, orokre gyermek maradna, sosem tanulna meg meg-
kiizdeni a démonaival.

Az Ej kiralyndje képviseli az Anya sotét oldalat. Bivkorében tart, akit csak lehet. Fér-
fias vilagot épitett ki maganak, benne férfiasan viselkedd udvarhdlgyekkel. Képtelen
elfogadni egy folttes vilagrendet. Sajat lanyardl is konnyeden lemond a cél érdekében:
eqyrészt azonnal felajanlja 6t az elsd (majd a masodik) j6tt-mentnek, masrészt mikor
Paminat akarja eszkdzként hasznalni, megfenyegeti 6t, hogy kitagadja, ha nem teljesiti
a kérését. Elvakultan, irracionalisan gondolkodik és kapkod. Ennek tdkeletes ellentéte
Sarastro, az apafigura megtestesitéje. E szellemiség a zenében is tékéletesen meg-
nyilvanul. Hasonlitsuk csak dssze az £j kiralyndjének egzaltalt, bossziszomjas, mind
nagyobb magassagokba tor6 ariait Sarastro kiegyensulyozott megszolalasaival. A f6-
pap mind Tamindt, mind Paminat arra tanitja: férfi modra viselkedjenek. A darab ezen
pontjan szoktak a feministak felsikoltani. Holott Mozarték csak azt a mara nyilvanvalo
pszichologiai tényt szdtték bele a mibe, miszerint mind a férfi, mind a néi természet
an. férfias” és ,ndies” tulajdansagok elegyébdl epil fel. Egyik sincs meg a masik nélkl.
Tamindnak eqy ndies tulajdonsagokkal bira gyermekbdl kell megfontolt, elszant férfiva
érnie, Paminanak pedig szintén férfias tulajdonsagokkal kell felvérteznie magat, hogy
aztan ndiségében kiteljesedhessen, és méltd partnerévé valjon Tamindnak. (Sikerdl is
felndnie a feladathoz: 6 az, aki Tamindt atsegiti t(izon-vizen keresztil az utolsé pro-
ban.) Masok valodi szandékat, valamint 6nndn céljaikat és érzéseiket kell megismerjék
s megeértsék, hogy aztan eligazodjanak a vilag dolgaiban. Csak az isteni térvény” vezet
igaz Utra: tiszta sziv, nemes cél, higgadt, jozan gondolkodas, dnzetlenség, kitartas és
tirelem. Tamino és Pamina a szerelembe szeret bele. Csak a megprabaltatasok utan,
mikor mar mindketten tisztaba jottek sajat magukkal és a sziviikkel, csak ekkor érnek
el a kozos Ut kezdetéhez, amin vegre eqgyitt, kéz a kézben indulhatnak el.

Papageno ennek az isteni titoknak csak a kdzelébe keril. Kedves, esend6 figura, akinek
csak az kell a boldogsaghoz, hogy tele legyen a hasa és békén hagyjak. 0 is eljut azonban
egy dramai pontra: Papagenajat meglelve és gyorsan elveszitve odalesz régi jo kedélye,
és nem latja tobbe értelmét az életnek. 0 is fejlddik tehat a darab folyaman: meglel
valamit, ami nelkil nem Iatja tobbe értelmét az életnek.

A darab végére egyensulyba keril a ,n6i" és a ,férfi’, Pamina és Tamino harmoniaban
enekel, és Sarastro férfikaraba” ndi hangok is vegytinek. A sdtét ejszaka helyét atveszi
a Nap, a felvilagosodas.
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Synopsis

Prologue

The Queen of the Night has lost all of her power. Following her husband's death, all of
the land and property went to her and her daughter, Pamina, with the exception of one
object: the disk of the sun, which the will entrusted to Sarastro. The Queen does not
accept this, and has begun to fight for the return of the sun-disk.

Act1

Tamina is being pursued by a monster. The youth faints. Three ladies rush to his aid and
slay the serpent. Each of the three place a spell on the handsome, but unconscious,
young man. They must bring news of this development to their mistress, the Queen of
the Night. However, all three want to be the one to stay behind to keep watch over the
insensate young man. They argue, but then all end up leaving together.

Tamino awakes, and sees a strange human shape nearby. It is Papageno, the bird-catcher
who receives wine and food from the ladies in exchange for his birds, and who alsa lives
a merry life, with only one difficulty: he hasn't managed to find a wife. They start a con-
versation: Papageno pretends that he was the one who killed the monster. The returning
three ladies hear him say this, and punish the boaster: fram now on his birds will earn him
only water to drink and stones to eat, and they also fasten a lock to his mouth. The ladies
reveal that they were the ones who saved Tamino, to whom the Queen of the Night has sent
a picture of her daughter, Pamina. Tamina falls instantly in love with the image. The girl,
however, is the captive of a “wicked demaon” named Sarastro, the ladies explain.
Accompanied by thunder and lightning, the Queen herself now arrives to inform Tamino
that if he frees Pamina, the girl will be his. The Queen departs. The ladies remove the
lock from Papagena's mouth and give Tamino a gift from their mistress: a flute whose
bewitching music brings happiness to those who hear it. Papageno has had enough and
is ready to move on, but the ladies stop him: at the Queen’s command he must stand with
Tamino and accompany him into Sarastro's realm. Papageno is quite upset to receive
this news, and so in order ta mollify him somewhat, the ladies give him a glockenspiel.
Tamino and the bird-catcher will be guided on their way by three wise boys.

Sarastro’s palace: Papageno finds Pamina, who is at that moment attempting to escape.
He tells her the whole story about how he and Tamino have come to rescue her. They set
off in search of Tamino.

Meanwhile, the young man has requested that the three boys help him find his love. “Be
steadfast, be patient... be a man,” comes the response. He's amazed at where the boys
have taken him: instead of a formidable castle, he is confronted with a magnificent tem-
ple. Three times, he forcefully demands to be admitted. Only on the third attempt is he
successful: an old priest asks him: “What do you seek in this haly place?” Tamino answers
that he seeks “Love and Virtue”. The priest sees that Tamina is in fact being manipulated
by the Queen of the Night and her thirst for vengeance. He explains that Sarastro is not a
wicked sorcerer and that the Queen of the Night is no pitiable bereft mother. “0 endless
night!” Tamino laments, “When will you vanish? When shall my eyes see light?” The priest
reveals to him only that Pamina is alive. Tamina begins to play the flute in the hope that
its sound will bring forth his love. Even the animals of the forest venture forth at the
sound of the wondrous music, but the girl does not appear.

At the same time, Pamina and Papageno are searching for Tamino, but instead are
discovered by Monostatos, Sarastra’s repulsive servant, wha is hopelessly in love with
Pamina. Papageno begins to play on his glockenspiel, hypnotising Monostatos and his
entranced slaves into sedately listening to the music and then, completely enchanted,
returning to their business. At this point, Sarastro enters with his attendants. Pamina
admits to Sarastro that she had indeed attempted to escape, as Monostatos had been
plaguing her with his undesired attentions. Sarastra is not angry with her, but he will not
permit the girl to return to her mother, either, as that would cost Pamina her happiness.
Sarastra professes that the Queen of the Night has overstepped her bounds. Monostatos
leads in Tamino, who has been taken prisoner. The smitten couple behold each other for
the first time. The servant expects a reward for his cunning, and is given one: twenty-
seven lashes on the sales of his feet... At Sarastro’s command, Tamino and Papageno
are led to the Temple of Ordeals, where their souls will be purified.

Act2

Sarastro and his priests assemble for a ceremony. Tamino has agreed to undertake the
three trials in order for the veil of night be lifted from his eyes, thus making him an Initi-
ate. The priests decide that they will support the youth. They pray for the gods Isis and
Osiris to provide wisdom and patience to the future couple, and also, even if the two fail
at the trials, for the gods to still accept them.

Two priests prepare the two young peaple for the first test. Tamino has resolved to
submit himself to anything, even at the cost of his life. Papageno is no longer quite so
dedicated: all he wants to do is eat, drink, and maybe have a little wife. But if he can



only have the latter by undergoing a trial, then he would prefer to remain single. The
priests, however, inform him that there exists in the world a certain young and pretty
Papagena...

The first trial begins: they may not speak with women at all.

The twa men are in total darkness. The three ladies steal in and inform them with res-
ignation that Tamino's fate is sealed: they are going to lose. They say that “whoever joins
the order, goes straight to hell!” Tamino wisely remains silent, but Papageno is so terri-
fied that he cannot keep his mouth shut. Finally, the voices of the initiates are heard,
accompanied by thunderclaps, whereupon the ladies race off in fear. The two priests
congratulate Tamino: he has passed the first trial.

Monostatas creeps up on the peacefully sleeping Pamina. He too would like a mate, but
love eludes him, as everyone is terrified by his external appearance. He asks the Moon
to turn away while he steals a kiss, and at that moment the Queen of the Night appears.
When she learns from Pamina that Tamina has switched sides and joined Sarastro, she
falls into a monstrous rage. Before storming off, she gives her daughter a dagger and a
threat: if she does not kill Sarastro, she will be disowned. Monostatos, who has watched
the entire scene in hiding, offers the girl a deal: he will help her in exchange for her
love. Pamina rejects him, whereupon the embittered Monostatos attempts to stab her.
Sarastro intervenes: Monostatos is packed off and hurries off to the Queen of the Night.
Pamina pleads with the high priest not ta punish her mother. Sarastro reassures the girl
that there is no place for revenge inside the walls of the temple.

The two priests lead Tamino and Papageno to the second trial. They must continue to
keep silent. An ugly old crone appears and speaks with Papagena. She tells him she has
a lover, who is ten years older than her and whose name is... Papageno. Thunderclaps
remind the bird-catcher that it would be best for him not to respond...

The three boys appear. They have brought the flute and the glockenspiel that had been
taken away from them. Sarastro has asked that they be returned to their owners. A table
full of food and drink appears. Papagena happily tucks in, but Tamino prefers to play his
instrument. At the sound of the music, Pamina finds them. Her lover, observing the rules
of the trial, voicelessly draws away from her. The girl thinks that Tamino no longer loves
her. Broken-hearted, she departs.

The chorus of priests pray for Tamino.

Papageno has failed the tests. He attempts to find Tamino and the exit. The priests
inform him that the gods will excuse him from the punishment that he deserves. But on
the other hand, he may not partake in the privileges of the Initiates. The bird-catcher

informs them that all he wishes for is a little wine, which he receives. And then suddenly
he is overcome by a deep emotional longing: he wants a mate! The old crone he had met
earlier dances in and tells him that either he must settle for her, or he will never again
see sunlight or good food, not to mention a wife. The terrified Papageno swears to al-
ways be faithful to her, at which point the old woman turns into the young and beautiful
Papagena. The astonished Papageno, however, is not yet worthy of his mate, and so the
priest leads the girl away.

The three boys greet the rising sun. Pamina approaches, avercome with grief that Tami-
no had been capable of abandoning her. She takes out the dagger that her mother gave
her and raises it to plunge it into herself. The three boys put a stop to this, telling her that
Tamino really does love her. Everyone goes off to find the young man.

Tamina is in the chamber of fire and water. He would rather die than give up on his
mission. Pamina appears, and together, hand in hand, they continue on their path. They
stop before the gate of terror, behind which death lurks. At Pamina’s wise suggestion,
they make use of the flute’s power to aid them and succeed in crossing the fire. Isis has
sanctified their bond, and they may enter the temple.

Meanwhile, Papageno is searching madly for Papagena. Ever since meeting his be-
trothed, he has been desperate to find her again. He tries to call her on his pipes, butitis
no use. Crestfallen, he attempts to hang himself, but the three boys intervene yet again,
counselling him to play the glockenspiel instead. The music's power proves triumphant
once more: out comes Papagena, and at last their life together stands wide open before
them, as they plan to make many little Papagenas and Papagenas.

Monostatos slinks back to the Queen of the Night and her three ladies. The Queen prom-
ises him Pamina’s hand in marriage in exchange for his services. While planning an
assault against the Brotherhood, they suddenly collapse to the ground, their power bro-
ken: the sun has risen and all is illuminated. Sarastro and his attendants enter. “The rays
of the sun banish away the night; Fortitude is victorious, and thus Beauty and Wisdom win
their eternal reward.”



Cser Krisztian, Safar Orsolya

About the work

One of the most popular operas in the world, Die Zauberflite is at the same time also
one of its most misunderstood ones. In spite of the many important critical essays
analysing the various layers of meaning it contains, many still regard the work’s
plot as either a chaotic patchwork or a nice “child-friendly” piece. Some accuse
the librettist, Emanuel Schikaneder, of failing to match up to Mozart's genius. Oth-
ers claim that the artistic partners changed the direction of the story somewhere
around the middle of the opera and did not really bother to resolve the contradic-
tions that occurred as a result. Unfortunately, however, there are also many who
believe those critics whose view it is that the storyline of The Magic Flute makes
no sense at all...

Exactly the oppasite is true! Both Mozart and Schikaneder knew precisely what
they were doing and why. Both in its text and its music, the piece is interwoven
with the semiotic system of Masonic rites and symbols, for example the magic
number three, the use of inverted triangles and pyramids, as well as the motif
evoking the three knocks in reference to the ritual of the Viennese lodge. In con-
nection with this, there is a school of thought that the figure of The Queen of the
Night was actually a subtle parody of Empress Maria Theresa, the Habsburg ruler
who exhibited profound antipathy for the Brotherhood of Freemasons. Looked at
in this light, different interpretations can be found for lines like “Man and Wife,
Wife and Man reach up and attain divinity”. This passage is especially delectable if
we remember that it is sung as a duet by a princess (Pamina) and an “everyman”
(Papageno) driven by similar emotions, thus breaching every rule of social hierarchy...
This is just one example showing how infinitely rich the opera’s plot is and how
universal its symbolism is. We can see in it a “divine comedy” with mystical and
supernatural dimensions in which the main characters start out in a state of catas-
trophe and eventually find harmony.

The central focus of the operais the process of becoming an adult, as we watch the
character development of Pamina and Tamino. At the beginning of the piece, Tami-
no is a goofy adolescent. Lacking both an adequate weapon and presence of mind,
he faints and is eventually saved by three women. Later on, he believes himself to
be in love for the first time in his life - with a partrait. Then a mother figure appears
befare him: so impressed is he with the Queen of the Night that he instantly obeys



her without question. The same is true for Pamina. Initially also unable to face her
own fears, she faints helplessly when Monostatos offends her and is dependent on
her mother; this is why Sarastro keeps her captive: if she went back to her mother,
she would remain a child forever and never learn how to fight her demons.

The Queen of the Night represents the dark side of the Mother. She keeps everybody
she can under her spell. She has built up a masculine world for herself with ladies-
in-waiting who behave in a masculine manner. Unable to accept a superior world
order, she has no problem giving up her own daughter in order to reach her aims, in
part by immediately offering her to the first (and then the second) passer-by, and
then when she wants to use Pamina for her own interests, she threatens to disown
her daughter unless she fulfils her wish. She thinks in a blind and irrational way and
actsin haste. In this, she is the perfect opposite of Sarastro, the embodiment of the
father figure. This spirit is perfectly evident in the music. One need only compare
the Queen of the Night's exalted and vengeful arias rising to increasing heights with
Sarastro’s sober utterances. The High Priest teaches both Tamino and Pamina to
behave like men. This is the point in the piece when feminists begin to shriek. How-
ever, Mozart and his librettist were merely weaving into the work the psychological
fact, now an obvious one, that men and women are constructed from a mixture of
so-called “masculine” and “feminine” characteristics. Neither can exist without the
other. Tamino, a child with feminine traits, must grow into a prudent and resolute
man. And Pamina herself must armour herself with masculine characteristics too
so as to develop fully in her femininity and become a worthy partner to Tamino.
(She succeeds in rising to the occasion: she is the one who helps Tamina through
the fire and water in his last trial.) They have to become aware of and understand
each other's real intentions as well as their own goals and feelings so that they
can find their way in the world. Only the “divine law” leads to the right road: a pure
heart, a noble aim, sober and calm way of thinking, unselfishness, persistence and
patience. Tamino and Pamina fall in love with love. It is only after these trials and
tribulations, when they are both cognizant of themselves and their hearts, that
they arrive at the beginning of their common road, on which they can at last set off
together, hand in hand.

Papageno only manages to get close to this divine secret. He is a kind but fallible
figure, and happiness to him means having a full belly and being left in peace. Nev-
ertheless, he also reaches a dramatic paint in the story: after finding and losing his
Papagena, he loses his old good cheer and no langer sees the point of being alive.
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So he develops too in the course of the opera: he finds something without which his
life seems meaningless.

At the end of the piece, the “feminine” and the “masculine” become balanced, Pam-
ina and Tamino sing in harmony, and female voices join Sarastro’s “male chair”. The
darkness of night is replaced by the sun and enlightenment.
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